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Inclusive Design

Inclusive design involves from the outset
groups self - identifying as minorities, such
as senior citizens, people with special
needs and overseas nationals. It aspires to
be a driving force for the imagination, and a
departure from conventional ideas.
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A hearing-impaired person walks along the footpath with a clear view of on-coming traffic. They place
orders in shops with their iPhone note-taking function. They make a bitter smile when questioned about
options for the order. But they are happy when talking about the music played in the shop. We made the
walk together, mouths and eyes facing, not side -by-side as when we look in the same direction.
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NILFLHCE  How to Walk with a Small Child
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For a little girl, a signpost becomes something to circulate, as a plaything. A slope becomes a ramp
to go down. Surprised by ants, she accidentally steps on them. She washes pinecones, trying to
make them white. Keywords extracted from this were: ‘enjoying difficulties in liberated space.’
Walking with a two year-old girl unexpectedly led to a world full of fantasy.
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BERa—¥—rFH(@E How to Walk with a Guide Dog User
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A person and their dog proudly walk through the rain with unexpected speed. On their way back from the sea,
they enter an alley, turn several corners, then coming to a dead-end, they have a rest. They smell a sequence of
fragrances as they pass by houses, then encounter layered smells of a traffic crossing, clearing away at a pine
forest. During this walk, invisible things emerged one after another, like the confusing plot of a mystery novel.
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BEFa2—YF—rSH <& How to Walk with a Wheelchair User
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As a wheelchair user moves, one hand rotates the wheels, the other touches plants in flower beds.
Advancing without hesitation, even when the road is narrow. Meanderingly, or gaining speed on a
steep slope, they turn around when we become tired. They go fast, confident that someone will offer
help if they need it. After getting wheeled off the sand, we reach the beach house and enjoy the
taste of crushed flavoured ice. The walk was something like running around at a summer festival.
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Fieldwork to Creation Artist observes subject

Takes notes
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Introduction to artworks by artists
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The idea for this work came naturally from a conversation about experiences. We found it new and
refreshing to articulate our sensations, and investigate them linguistically. The work developed from
a concept of ‘wanting to create comfortable spaces with a sensory harmony’. It sought to register
acoustic and tactile memories taken from typical Chigasaki landscapes with their delightful breezes.
| hope that as you listen to it, you will enjoy the work with your whole body as if you were touching
the sound itself.
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| spend a lot of time with my daughter each day, but | recently learned something while watching her
as part of my objective fieldwork. She unconditionally reacts to vertical axes, such as stairs or slopes.
On that day, she was wearing a dress with bird patterns. | then saw her imitating the movement of
real birds, | felt that this agreed very well with the keywords ‘enjoying difficulties in liberated space’,
and | took birds as the subject for my work. It was an excellent choice as the underlying theme for
my work has always been distance between people and nature.
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This art work has three parts. The first part is located in the glass case which is transformed into a
three-dimensional map of Chigasaki. The work consists of ‘Memory Walks Drawings’ from my Chigasaki
fieldwork on acrylic discs and over 150 “Memory Walks Drawings” on styrofoam balls for days | visited
art museums and/or galleries. There are also over 200 ‘Chigasaki Memory Cells’ from my fieldwork
photographs. The second component is the Chigasaki Community Memory Map. This is a participatory
project where museum visitors can add their own memories of their walks using various materials
provided in the exhibition space. The third part is a collaboration with artist Hirao Nami whose studio
practice also explores the everyday. She has followed and observed my fieldwork in Chigasaki and will

be sharing her observations and thoughts about my fieldwork methodology for this exhibition,
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EMR/ BUCFHARPTRSRHZRAR L2 —HRE  Artist/ RIKEN Center for Brain Science Researcher / Technical Staff
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Relationship between MULPA and this exhibition www.kifjp.org/mulpa

Museum UnLearning Program for All is an art platform launched in 2016 by Kanagawa International
Foundation together with four museums in Kanagawa Prefecture (The Museum of Modern Art, Kamakura &
Hayama; Chigasaki City Museum of Art; The Hiratsuka Museum of Art; Yokosuka Museum of Art). Its aim is to
communicate with diverse groups and organizations so as to improve museum accessibility for people with
special needs and foreign residents and education through the concept of ‘inclusive design’ . This exhibition
has been realised using fieldwork carried out in association with MULPA.
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We tried to create ‘continuous paths’ inspired by the rhythm and atmosphere of walking with someone,
sharing an experience. These ‘paths of tactility’ traced with the fingers, as viewers’ perceptions fluctuate
between a ‘self’ small enough to walk with the fingers, and a ‘self’ that watches this objectively and externally.
Images of sound, light and smell are constantly renewed by the sensation of being having a second self.
M;\'zl'jl-ilax (AtBHE=+IRAEKEF ]  Kuze Shozo+Sakamoto Mariko

P—F4Rb. TYI=P. FHAF— Artist, Engineer, Designer
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Chigasaki is close to the sea, so always breezy. Various odours wafting through town meet the sea breeze.
Fragrances change according to wind direction. A crossroad is also a meeting point for smells. The pine forest
surrounding our museum is a world of particularly clear air, and being less susceptible to wind, it has a distinct

smell. | wanted to register these shifts using a ‘palette of fragrances’, as a painter uses a palette of colours.
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BERBIO—1 VA /R=Yavey8— BRIV -THRE  Fragrance Development Researcher at Shiseido
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